"Above all, remember that you cannot be anyone 's 

judge. No man on earth can judge a criminal until he 

understands that he himself is just as guilty as the 

man standing before him and that he may be more 

responsible than anyone else for the crime. Only when 

he has understood this can he become a judge. Absurd 

though it may sound, this is the truth. For it is 

possible that, if I myself had been upright, this man 

would not be standing before me accused of a crime." 

THE BROTHERS KARAMAZOV - Fyodor Dostoevsky, 1 880 




When It is so simple to blame others and call their 
shortcomings to our attention, we can with dangerous 

ease overlook and ignore the faults that are most 
clearly our responsibility and most easily corrected - 



our own, 
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Zincs lend lo be very self-serving. They nrc pretentious and self-impor- 
tant. I sometimes get lired of reading the same old cliches and outpouring 
of unoriginal ideas. I think it's great that there arc so many zincs around 
these days, but 1 just wish they weren't all I he same. Even that last sentence 
has appeared in count less pages before mine. 

Despite the fact that 1 can gel sick of zincs. I continue to put one out, and 
1 fear that mine also embodies the Ihings I dislike. I have slowed in fre- 
quency, but in the lasi year, 1 continued to think of this activity as a crucial 
pari of my identity. However, through this whole time, I have also won- 
dered if (his is all worth my time. I need to get some money together to 
print this thing, and die question arises: Is it worth it? I really don*l know 
the answer. \ just sal down and put a bunch of random thoughts on paper, so 
why should anyone want lo pay for this? Wouldn't il be better of me to pay 
to print somebody else's thoughts, somebody who really knows what l hey 're 
talking about? 

Why do [ continue to do this? Am i really going through all this trouble 
for the purpose of saving the world? I'll acknowledge I hat Tin still preily 
naive, but not that much so. No zinc is going lo be the force lhal opens 
everyone's eyes and brings us together, t said before that 1 started the zinc 
to become more involved in ihe scene, but what docs that mean? Maybe il 
just means I wanted to be cool. Doing this is fun. I understand the idea of 
givers and takers, hut the idea I'm snuggling with is, whether or not giving 
to the scene means anything at all. 

When I started doing a zinc. I remember being excited because \ felt like 
I had a iol to say. and, untd that point in time, no way to be heard. I like to 
think that above all else. 1 do this zinc to have a voice, it's true that it feels 
like a waste of resources, and I'll admit that making friends is a meaningful 
motivation for doing ihis. Slill, I truly cannot imagine the virtual power- 
Icssncss of noi being able to express myself to people, My opinions may 
not be the loudest or best articulated, but, like everyone else's, my opinions 
are absolutely valid. Nothing can change that, and I believe lhat everyone 
should have a forum such as this. The one thing I really believe and which 
gives me hope for the effort I put into this stuff is lhat, while the things we 
say may not make hardcore and punk the saviors of the universe, they do 
create aware and active people in a society where apathy is a way of life. I 
don't know when I'll get another zinc done, but I certainly won't stop. 



Thanks so much lor gelling ihis far. I wish I could gel bcllcr at 
this zine thing, and I am trying, but you will need lo bear with 
me as I perfect my efforts, \ do not pretend to be different than 
anyone else, so I hope my zine doesn't make it seem that way. I 
only want to be able to work out Ihings I think about and say 
whal is on my mind. I appreciate that people pay attention, and 
in return I promise lo listen as well. Please write me; my mail 
has been sparse for the last year, and I miss communicating with 
people. If you have any thoughts at all about what I've written, 
let me know and prove to me that beyond the music that tics us 
together, there exists meaningful communication of some sort. 






I am currently versus religion. I laughed when I saw the headline. Who 

embarrased of my first is going to resolve an ageless theological debate in a 

zine 1 don't sell it, and I zine? Actually, the article ended up being not at all so 

show it to people as preposterous. He wrote about how we can theorize and 

seldom as I possibly can, wonder about religion all we want, but we can't make 

It wasn't the worst zine any proofs. We can use science to disprove plenty of 

on Earth, but still, I have ideas, but nobody is going to find the formula for God or 

this impulse to run out, something, and nobody is going to scientifically 

recapture all 50 copies disprove the entire idea of religion. Still, for some 

and use them as kindling, reason, I have always plagued myself with trying to 

The reason for this is that find out, or at least decide about such matters. I lay 

Time #1 is simply not an awake at night (it's always worst at night) pondering 

accurate representation of unknowns and fearing death. It is worst at night 

who I am right now. As because that's when I'm alone and idle. When I am busy 

the time passes and I I have no time to think about fruitless debates. When 1 

procrastinate on this zine, am with people, tike my girlfriend, I feel too secure to 

my second issue becomes feel afraid. I read a philosopher somewhere recently 

eauallv as . f|n1fti _^ rT , _ - _ „ who said that people need not fear 

^^^VQ13 death because while they are 

JT *" dead, they cannot worry because 

! they won't exist, and as long as 
they exist, they won't be dead, so 
that is not a valid fear. He went 
on to write that when we eat, we 
don't reach for the biggest portion 
of food and eat it all, but rather 
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equally as * _*.- wno saiu M«uH lt; ■ ■««>-■ |,ui icai 

inaccurate. I i 
have even re- 1 
written a few 
pieces that 
appear in this , 
issue because 
my views have 
changed. I have 

noticed that the one thing we reach for the best and eat what we want. As 

that you never read in rational as this line of thinking and metaphor are, I 

zines is an article can't bring myself to think that way. I know it makes 

proclaiming the author's sense, but I cannot think rationally. I think it is common 

ignorance Nobody writes that we say things and think things and want to believe 

about not having an things that go against our better judgement and that 

answer or at least an have no logical basis. I have written about how I know I 

opinion Obviously, that should live, but that does not mean I always live up to 

does not make the author my own standards. I have believed things that I know 

look too good, and it does ought to be right, but through experience I have found 

not make for the most that they are not. Often I just think things out on 

informative reading paper, and these essays I write are only a listing of 

either Still I must admit ideas I have heard on a topic. I may not know how I feel 

that what I know or think I until I reach the last sentence. I would like to say that I 

know is only a tiny am not writing this as a disclaimer (and in fact the 

fraction of what I wonder sentence I just erased said I wasn't); nevertheless, 

about I have millions of maybe a disclaimer is exactly what this is. If, in ten 

questions, and what you years, I am another product of society's cookie cutter,.' 

read from me may be just I want to be confronted for a reason why, but above all, 

short term answers that I I want to keep thinking. This zine is just me letting 

am not satisfied by. people in on my thought process in order to help them 

I read a zine in which a reach their own conclusions. Their thoughts should 

guy wrote about science continue past my conclusions, and so do mine. 
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In the days preceding June 16th, 1993, 1 was busying myself, trying to complete the second 
issue of my zine before my 18th birthday. I hadn't been at all happy with my first issue, and I had a 
strange desire to put together a somewhat fulfilling zine before crossing the formal line into 
adulthood. I wanted to be able to attribute that accomplishment to the minor I identified myself as 
rather than the adult I was soon to reluctantly become. 

In fifteen minutes, it will be June 16, 1994. One year has elapsed since I sat in this same 
room cutting and pasting and working with this same computer. I want to say that a lot has 
happened in the last year and a lot has changed, but I also could say that very little has happened 
and nothing has changed. 

At the end of August, I discovered myself in the back of my parents' car - which was loaded 
up with most of my belongings - on the way to Philadelphia, Pennsylvania. Through an odd and 
mysterious series of chance events, I had been enrolled at Haverford College. During that car ride, 
it occurred to me that I was actually leaving home. All of this is a very long story, and I am 
uncertain of exactly how interesting it really is, but it is definitely better suited for another time 
and place. I will let it suffice to say that I lived there for a year, was not happy, realized my mistake, 
and will be going to school at Washington University back here in St. Louis next fall. I just got my 
acceptance letter a couple of days ago. Enormous thanks to Jason, Don, Eric, Mike and other 
people I met along the way for making my year a lot less hellish than it could have been. 

At one time I predicted that this zine would be born before the end of last summer. Later I 
said before Christmas. After that I set March as a release date, and now, after missing all of these, 
I've had enough of deadlines. This zine will be out as soon as I figure out how to print it, and I 
would like to do another zine, but I have no idea when that may be. I started this zine as a senior 
in high school who had a lot of idle time and wanted to get involved in the scene. Now I am vastly 
more involved, but it's time for me to make another contribution. Idle time is something that seems 
to have grown far more scarce, and now I value what time I get greatly, I thought I would be a 
zine machine (so to speak) upon starting college. I envisioned myself sitting in my room doing 
homework, then spending the rest of my time typing away at my computer. As it turned out, I 
became busy with school, and I needed the rest of my time just to live. I can't explain every activity 
that occupied my time, but I discovered that I need to "waste" a little time now and then. My life 
can't consist of constant productivity. 

I did manage to produce a mini issue number three and change the name of my zine. 
What was formerly ihne. is now promise , and for those of you who missed that one page effort of last 
fall, the title is mainly inspired my my girlfriend, Margaret, whom I promised I would come home to 
and who promised to wait for me. As it turns out, neither of us saw any reason to wait another 
three years for me to graduate from a school that I did not need to attend, so I am back. 

Lots has happened during the past nine months in that I experienced all of the little 
things that go on in one's life but in a new way because I was in a new place. Things have 
changed in this time in that I have had to adjust and readjust to different environments. Still, 
after all this, I am in the same place I started out, experiencing all of the same things I did before 
(and appreciating them more than ever before). In a way, very little has changed. My life in St. 
Louis is very separate from my life one thousand miles away in Philadelphia, and the longer I 
stayed in Philadelphia, the more difficult it became to resume the life I was familiar with here. Now 
I am once again the Ben Scholle who lives in St. Louis, sees his girlfriend, hangs out with his 
friends, works, and does all of those other familiar things. The only time that has passed for this part 
of me is the weeks I spent at home during breaks from school. The rest of this year is relevant to my 
overall existence, but it has little to do with what I'm doing right now, 

I would like to apologize for becoming a practical recluse while I was living this other life of 
mine in Philadelphia, I should have done more zine stuff, I should have done a better job of 
keeping in touch with people, and I should have answered mail faster, but I didn't. I'd like to 
guarantee that this won't happen again; I kept telling myself that I would get back into a groove as 



.blah blah blah 



soon as I publish this zine. Still, I won't make any pledges because I don't want to break any 
started this zine because I had time on my hands, but I can't predict having that sort of time 
anywhere in the near future. 

I don't want to be apologetic about this product of mine because I don't think it i 
Still, this zine is another thing that has changed minimally. The last issue was pretty close 
one if you take out the advertisements. I feel that I am capable of more, and don't know if 
satisfied with little improvement over my previous attempt. I'm somewhat of a perfectionist (, 
us are), so I will keep tryi ng, Please stick with me. 

One thing tjuiJR BBffview style. I have 

reading through mosWffl HPhur totally irrelevant 

or else they consis^ffl ^m we've a 11 read before 
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I W"MH fflrfront basically because 

interview them/niwl™ Jpater front is a Salt Lake 

decent form of melodic haraBffl Mellowing. I simply pieced 

that their bassist, Dan, sent me^™l ff fflrj a few more additional 
records is the label we all know ;7no*v!^Wind they continue to "we 
(whatever that means). The other two "interviews" I did were with two I 
them and want them to get some exposure. Joycamp is a local band that 
the interview, while very self-serving, was easy. Frail are friends of mine 
seven inch was just released on Kidney Room Records; they also have so 
You will also find a piece about media. If you think you alrea 
over what I wrote, but I just have done a lot of research on the subject, 
like I should put it all together. The story about the train station deals, 
the fact that I'm not very friendly. If you've met me, you probably foi 
It takes me quite a while to before comfortable with somebody, and i 
longer to become friends -■ this is why I can't let go of the good friends 
too difficult to just replace the few people who I feel close to. At any ra 
able to get to know as many people I would like to because I'm just 
ing to get better, but it's a part of my personality, and occurrences 
about keep getting me more and more discouraged. Let me say 1 
I can be more open, that if you ever met me and thou 
talking to you, it was probably more that I didn't know h 
a lot of things that just came to mind and I wan 
to being able to communicate with people, it helps 
paper. I really can't imagine a lot of people rea 
I get, I usually read all the way through. Mayl 
Thanks for taking an interest. 
a million other things I planned to fit in this i 
being too long. Keep sending me things to 
jgviews as advertisements, Even if you have 
love getting zines and learning about t 
t bit inclined to. I honestly try to write bac 
touch with everybody who takes an i 
ComiiTST WiTi [Hk all about. 
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Meiroichlller - LP 

•God, I love Sunspring. Wei, I guess Sunspring it gone, but ihis h the neii 

best thing. Stall Richter learns up wiih a new drummer (Mono (ram 43 1) and 

brnsisl (Pol Irom Endpaim, etc.) and deeps pretty much ihe same songwriting 

and singing style os Mrs present in Sunspring. I I hint the best way Io decribe 

ihe style is 'interesting," It's just pretty straight forword hardcore thai keeps 

your attention. At least it does when the string ports ore n't going I was 

extiled to teod that there were siting arrangements, but actually, the string 

parts were recorded before the band even formed, so the string si oil sounds 

bkki nice somples It's also miied way too low, so if one doesn't turn up the 

record loud enough, one hears jusl a two minute pause between songs 

Despite that, this is good stuff that shouldn't be missed. IBS) 

•This is basically the guy lhat wrote ttl or most of Sunspting's songs with a 

dilferent band name Good singing with, date I say it in this line, grunge |o Io 

Soundoorden or Tool or something like that) tiffs A little darker sounding and 

less "Poppy" than Sunspting but good, good, good. (PG) 

[Slamdek / P. 0. Box 0551 / Louisville, KY / 40253) ' 

Mohlider - 7* IP 

•Good After their first record tome out, everyone was asking why it wasn't on 

Gravity. Well, the new one is, and il sounds even more like a Gravity (elect se 

than that first Mohinder retold did. A tittle bil more chaotic, but still they retain 

that crucial hint of structure. Mohinder is not pioneering a new genre, bul they 

are playing this one at least as well os anyone else has IBS] 

•I like Mohinder even though most of the music in this style (foil last last, crust 

maybe?) sounds la me like Wayne and Garth playing giluar really fast. 

Wayne's World, Wayne's World, Party Time, Excellent, Wooo woo woo woo 

(PG) 

(S3 la Gtavily / P. 0. Box II 332 / Son Diego, U / 921 381 

Mohinder / Nitwits - 7" 

•Well, Mohinder is great, and I looked forward to hearing more (rom them 

after the first record. No surprises (rom them; ihis may not measure up Io 

their own seven inch, bul it's slil quite good. 01 course, Mohinder aside, ihe 

Nitwits rule ihis record They play some of the sloppiest, besl garage punk I've 

heaid in a long lime, and they totally make my dkiy wilh the Cut Slovens ihing 

at the end. They play lost, they're catchy, ond they lit surprisingly well an a 

record with Mohinder. I need to find more Nitwits stuff soon. (SSI 

•Mohinder plays lost without relying on speed. Not that they ever go slowly. 

The Nitwits ore great, probably because I'm sick of leveiwktg oil these serious 

erno records. (PG) 

(Unleaded / P. 0. Box 1333 / Cupertino, (A / 9501 5) 

Motfbpiece - What Wot Sold - LP 

•It's Mouthpiece, what da you expect? Do I realty even need to wrrle anything 

here? I like the foci thai they play hardcore ralher than heavy metal. I liked 

Chain of Strength, ond I tike this. The CD has all their stulf, ond il shows how 

the seven inch may si ill be o bil more memorable, bul it's all detent, and 

there is even a DY5 covet thrown in. Worth listening to. IBS) 

•New York City in '89 with cheery metal production that keeps this from the 

edgy, aggressive musk lhat this style should bring IPG) 

(New Age / doesn't put their address on their releases?) 

Proioc Memory • MopmaVer/Chlsil Tone - 7 Inch 

•Pjoim Memory has always been a good bond, and I thought they wete tool 

the lirsl lime I sow them, hut their first record was only so so. This new single 

really blows lhat lirsl one awoy This is mid tempo emo/pop stud that is really 

tohhy. "Chisel Tone" is definitely my lovorile song of the two, bul Mopmolei 

is a goad song os well. It's sail of annoying that this is another two song 45 

thai is over surprisingly and disappointingly soon, bul it's still worth getting 

IBS] 

•That ema stuff Maybe if I listened to this more I would like it. I remember 

seeing this band blow me away but this leaves me llai (PG) 

floye letords / P. 0. Box 7337 / Columbia, MO / 452051 

Rancid - let's Go ■ IP 

•As if you don't know. Rancid plays raw upbeat punk cock with rough bul singy 

vocals They make their tttoruses into sing-olongs by filling the studio with 

back-up singers, and ihe songs (and there ace quite a few) all manage Io be 

extremely catchy. In fact, at limes ihe melodies are so taithy, they tan be 

downright annoying. Despite thai, despite same slupid lyrics, despite the fad 

thai yov may have heard this before, and also despite the foil thai ihe kid 

dawn your street might like them, il you wan I raw energetic Punk (wilh a 

capital P| this is il. (B5) 

•I heard a Rancid song on the POINT (local radio station) the other day. Il you 

haven't heard this band you will. Sing along choruses make (his record. Much 

belter than their monotonous first release. (PG) 

(Epitaph / mall) 

Red Aunts ■ #1 Chicken - IP 

•Picture Rancid if ihey were screechier, not as tolthy, and all girls This is 



good when, ond only when, I'm in the right mood lor il. (BS) 

(Epitaph) 

Sleeper - Preparing Today for Tomorrow's Breakdown • IP 

•Wow. I am really impressed. I've heard some of this band's previous 

materiel, and I thought they weie a ptelly good band, but ihrs recoid practically 

blew me away. I think they've realized all the potential they hinted at before. 

This is last, intense emotore wilh a lot ol power pop mixed in. This is the soil of 

Wend of power ond melody I search for. Sleeper is one of the most underrated 

bands out there - a teal sleeper (hch, hen, hen... I. (BS) 

•Isn'l il strange when bands sound like their names? Mote of that ema stuff 

IPGI 

(Excursion / P. 0, Box 20224 / Seattle, WA / 98102) 

Spark marker • Products and Accessories ■ CO 

•I dan'l know. I had really been looking forword Io hearing Sporkmarket, but I 

still have mixed feelings. Ihrs CO is a collection of their new seven inches, and 

(I think) a comp. track. Al limes, they seem to really show an original style, 

and some parts are guile memorable. On the other hand, a lot of this [ust 

sounds like Quicksand being boring and repetitive. The most interesting pari is 

the vocals, which sound neat in thai he is singing, bul those aren't really notes. 

Overall, this Is interesting to listen to, but il isn'l entirely coptivaling all the way 

through (BS) 

•Urn, this is ok, I guess. That emo stuff with kinda tool textured giluars bul other 

than that pretty bland. (PG) 

(S10 to final Notice / P. 0. Box U57 / Cental! Centre / Vancouver, B( / V6C 

2P/ / (anodo) 

Total Chaos • Pledge ol Defiance - IP 

•Well, The musk is raw ond energetic in a way thai is care these days, but the 

packoge as a whole lell me prelly dissappointed. Big Mohawks, lyrics thai are 

just huge cliches .. I like nostalgia too, bul ihis just comes off os a big joke. I 

guess they take themselves seriously; I just wish I could (BS) 

(Epitaph) 

Threadbare - Hoover / Ignition - 7* 

•I think they may hove overdone some ports of this record They spent more on 

Ihis recording than they did on the demo, bul was it worth il? In spile of some 

guilor stuff and slobbering vocal parts I could do without, ifm is a pretty good 

record. The packaging is even better, bul you should pui the record on lope so 

you don't have la mess wilh gelling it out every lime you wont la hear il. I 

wonder if they hove any songs thol aren't named after Disthord bands Their 

IP, "lungfish," should be out on Doghouse soon. (BS) 

•Grunt, grow), orrrr. I guess this could be intense if il wasn't so motho. Slil 

pretty good and that's coming tram one thai hales hard ass chunk. (PC) 

(Watermark / P. 0. Box 38849 / Ptiilodelphin, PA / 19151 0849) 

Woterfrool • Candling the Truth - 7" 

•This is decent melodic hardcore stuff with kind ol muffled production and musk 

lhat is well played bul nol particularly memorable. This is also pretty old, so I'd 

ex pet I I hem to be better now. They should hove a couple ol lopes out in 

addition to this record. IBS) 

(Hotline Records / P. 0. Box 520302 / Salt toke City, UT, 341 52 ■ 0202) 

V/A -It's All Abe-il-fleil 

•This is a not so new compilation wilh Iracks by Lary Susan, Phleg Camp, 

Sleeping Body, and Stood Up Oveioll, this is well done, ond ihe musk is ptelly 

good by all bands. For some reason though, it sounds kind of funny on my 

turntable if I don't put some other record beneath il. IBS) 

(Sorry, I lost the address, yov con gel it horn Ebullition ) 

V/A - Laid of Greed... World of Need - LP 

•Well, it's hard to do justice to Ihe Embrace IP, because it was already perfect. 

Still, il's interesting to hear these bonds try. The best songs are the ones where 

the band actually tries to do on original interpretation rather than just playing a 

straight cover. More than anything, ihis made me want to pull out ihe real 

Embrace retold and listen to it instead, hut there's a wide range ol bands, and 

this is lor o good couse. You should buy il ond be sute la teod the informative 

booklet. (IS) 

•A comp. Some good, same bad, most jusl kinda there, and I still haven't 

found lhat Current song (PG) 

(Walermarl / P. 0. Box 18849 / PtularfeJohio, PA / 1 91 5 1- 0849) 

V/A - Education Compilation - IP 

•fourteen bonds, including floodgate, Bleed, Three Studies for a (rvcifklion, 

Kisses and Hugs, ond Polity of Three, make up one ol the more pleasing 

tomps I've gotten in a while. Some ol the bands are indisputably belter lhan 

others, hut every song deals with education (as in school), and there is even an 

interesting booklel/ime that comes along wilh the record Stuff like this makes 

me leel like hardcore K worth while. IBS) 

(S6 to Mountain Records / 54 Grondview St. / Huntington, NY / 1 1743 ■ 353?) 
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bond, but iccoided they don'1 seem like the same bond ll says in ihe record 

thai it was "recorded end mined in 48 hours * 68 hours! I hope (hot was a 

joke Die layouts are belter then the music Lyrics ore normal Ran P stuff 

(DD) 

(Doghouse / P.O. Bon 8946 / Toledo, OH / 43613) 

Fabric - 7 inch 

•Okay, I've been piling ell reviewing this record lot oboul a month now 

be<ause I new fell like listening to it again. Now I'm in cny loom, end the first 

song is going Well, I hke that it's fast, hut this sounds a little loo much like Skid 

Ion or something. Why did so many people tell me this wou!d be good! I 

think that side is over, sa 111 (lip il now Actually, this song is a lad belter, but I 

don't know if it makes ihis worth listening lo ■ especially since (his is a two song 

4S(yu(kl (BS) 

•At 45 speed, this bond has an upbeat, shrilly quality that, though somewhat 

original, isn't thai great Ihe first song sounds hire seme bad metal bond (com 

Heodbongers Bad (my personal favorite fyiit is "doom beckons*). Ihe second 

song sounds like thai yelling, chunky, Hew England, ficord it befoie core, but 

even though they change musk a I styles, cheesy lyrics prevail. But, due to me 

trying to figure out which speed lo ploy this, I found that (his record sounds a lot 

better at 33 speed. (That'll teoch you la not tell me at what speed it plays I It's 

slow and ntoshy and dantoble, and the second song sounds a lot like the 

omaiing Melvins Doom Beckons (PC) 

($3.50 la Doghouse / PC Box 8946 / Toledo, OH / 436131 

Falling Forward - Hand Me Down - CO 

•Well, I'm sure they don't hke being compared to either ludpoinl of Split lip, but 

the simrlarilies are obvious. Falling forward does have a distinctive sound, bui 

the inlluences are plain to see. The music is cheeseboll metal like ludpoinl. 

and the singing is cheesball erne like Split lip Well, cheese can please, and 

this does. The lust hall ol this (D, which is ihe newer stulf, has some eitremely 

rat thy and memorable parts, and the last few songs are just sari ol there. 1 1 this 

kind ol thing doesn'l molt yon skk to yout stomach, you'll probably hke Falling 

forward. (IS) 

•Wow. I thought thai this kind ol music had turned into the holing (tap thai is 

oround now and I would never like another band like this, hut Falling Forward 

proved me wrong Somewhat cheery in spots but, hey, what do you e*peil? 

(PC) 

(Initial / P.O. Box 251 145 / West Bloomlield, Ml / 48325) 

Foittaiiheud • Drain • LP 

•I hke. This hos melody thol lils well with ihe musk, which still manages to pock 

same punch There is definitely a Quicksand influence here, A tew ol the songs 

are quite a bet catchier than others, but overall, this is a good teleose lhal a lol of 

people will like. (iS) 

•Slick. Real slkk packaging. It seems lhal Doghouse and Watermark are in a 

conlesl for ihe glossiest inserts. Doghouse wins for the time being there are 

even some pretty-boy pictures of each member of the band ■ very major label 

looking. In fad, it alt kind ol makes sense since o few members a I 

Foundainheod ore now in Orange 9mm, who are on Atlantic now. Hmmm. The 

mow has a Quicksand ltd or ncybe ncre pj a pi il *m : > M F""***) 

much the best port at the record Take the singer of Railhead, and tiy lo moke 

him squeeie out Walter, and there you go. (ounlainhead lils in perfectly with a 

post hardcore label such as Doghouse (DD) 

(Doghouse / P.O. Box 6946 / Toyo, OH / 43623) 

Four Walls Falling - Punish ihe Machine - 7 Inch 

•I really like Four Walk falmg a lot This is three songs (torn iheir latest demo, 

which I don't really think matches up 10 ihe sluff lhal Redemption put out, but it's 

good anyway. This is jusl a bit mote on the metal side, bui I can still gel into it. 

As always, their lyrks are good. Good lurk finding this since it's on o Getman 

label I think they're doing a new IP soon an a Ciech label'?} Il looks hke 

they gol a couple ol the Chip 'n' Dales guys to pose for the cover art. (BSj 

•This group adds an unusual twist lo that boring sXe, eost coast sound: they 

make il sound good 'Punish the Machine," though too long at almost live 

minutes, is a teal cool song that moves from good to better. The lytks are 

kin da silly, and I've heard il all before, hut who cares? He's angry. The olhei 

two songs, 'Supreme Being' and "Aim,' are really good loo, one oboul 

religious (anatocism and ihe other a pro-choke anthem, again two subjects thol 

I've heard enough oboul. 'Aim' loses me when tl uses those beautiful words of 

wit, "anil -choice' {come on, calling names and pointing lingers does nothing 

bui polariie each side moie than they already are) and I find il funny lhal there's 

a pro choree song when the lyrics la "Punish the Machine' could easily be 

interpreted as pro life in its mention of the government condoning the killing of 

millions |PG) 

(Si lo Dnderstond Records / Rolliser Slt.33 / 08547 Jossniti / Germany) 

Frail • Idle Kandt Hold Nothing - 7 inch 

•This line fifld is more metal than kr si lime, but delimleh/ ml in a bad way. Il 

could jusl be because the wording is better this time. I ihfnk ihe music is also 



a bil moie quirky, and ihe vocals are still mote scieechy (once again, in a good 

way) Frail are definaleh/ one of my favorite bands right now; I think the best 

adjective lo describe them would be 'frantic " Gel this and see what I mean. It's 

loa bad ihe packaging and booklet with cul-ofl margins don'l do ihe record 

justice (BS) 

•Uh oh, mote streaming and death metal gituars Ihe screaming is styhied so it 

doesn't jusl sound like someone gelling mad; il sounds like ihe whiney guy from 

'Welcome Back Hotter.' Honhack meets Rorschach? Seller than the first but 

much of the same almost catchy riffs This band is very tdeolislk whkh is cool. 

I'm jealous. (PG) 

(S3 lo Kidney Room / P 0. Bo< 5B9 / Village Slalion, NtfC, NY / 10014) 

Gomefoce • Good - LP 

•I'm not going lo be like every other person who's reviewed this and say 

something like, 'Wow, this really is 'good" Even ihough il's true, Gomefoce 

play excel lent, upbeat, rnelodk popcore II you're into that, gel this (BS) 

•I won') argue with ihe title, this is good (doesn'l that sound hke something from 

a bod movie review thai they'd use in commercials?) Sounds like ihe Descendanls 

happy sound without going into the Descendants avetfy sily and cwtoonish thing. 

flows along smoothly until it ends, speeding happiness wherever il goes (PG) 

(Network Sound / P.O. Boi 5213 / Huntington Beach, CA / 926151 

Gvill • Synthesis - 10 Inch 

•Well, I liked then fkst record II was good straight forward hardcore. The first 

thing one notices oboul ihis record is the way il is ovetpatkenjed (lull color covers 

, purple vinyl, etc) to ihe painl of making il as expensive as most full length 

albums The music sounds like il might be the same bond as before, bui I'm not 

sure if I would hove guessed I hot il il wosn'l written on the rover. This squealy 

cbunka-chunka lakes ils cheesy metal influence jusl o bit too far for my losles. 

Sorry. Try and find the stuff they did as Stepdown. |ISI 

•Tver watch Heodbongec's Ball on MTV? Maybe the samples in between songs 

are ihe commercials Anyone lor a gome with my new purple Irisbee? (PG) 

(Initial / P.O. Boi 251145 / West Bloomlield, Ml / 4832SI 

J Church - Frophalaiis - LP 

•Amidsl on endless siring ol singles J Church springs a second album on us, and 

despite a few songs celeased elsewhere, this is a very strong effort I would have 

to say I like il better than ihek lust IP, which I thought realty dragged at pomls. 

The songs on this one are consistontly rotchy pop punk sluff, and for a bond wilh 

so much material, in my opinion they keep it surprisingly fresh. Although I ihink 

they have yet lo molch some ol their very first releases, these folks me probably 

one ol my favorite bands light now (BS) 

•Pop with twang. This is pretty darn good, hul I'm not going to listen lo il because 

ihey will probably slab me in the bock when they eventually sell out Yeah, I see 

them en MTV in o couple months or years, wether they Idee i! or not (PG) 

(Broken Rekids / P. 0. ton 460402 /San Francisco, CA / 94)46 0402) 

Junkdrawer - 7 Inch 

•I'm not sure when this come out or was recorded, and I con'l even find a» 

address lo write the bond and lei ihem how good they me. I hope they already 

know. This is ihe catchy sorl of emo pop thai I am a compleie sucker for. The 

singer's voke is just perfect; all in all the whole thing sorl ol leminds me o) the 

One IP lhal came out on Watermark, except Junkdrawer lacks the cock and roll 

polish lhal delracted from lhal record I love il, I love il, I love ill I need more 

than three songs (ISI 

•This is what hardcote people coll melodic even ihough il doesn'l hove one 

melody in il. Poppy and good. (PG) 

(freewill / 1650 Trenton Si. / Denver, CO 80220) 

Laiy Susan - Pliwheef - 7" 

•Wow, ihis is the catchiest thing I've heard in a long time. Really, ihal's what the 

musk is based on: calchiness The singe t has a unique falsetto singing style (or 

a 'unique eunuch' style...). Anyway, ol ihough you could disregard the lyiics il 

you wont, this is greot Stall lhal I listen lo Slrll even ihough I've had it for a year. 

There should be an LP floating around, but good luck finding it {lei me know if 

you do) (ISI 

•Ahhtt, a brealhe ol Itesh oir. Melodies and happy lyrics. How il ihey would've 

jusl lefl off that stupid, wotthless, #®*V®* 'Wacko in Waco' song. fPGI 

flreak tven Poinl / Via Valebona 28 / 001 6B Rome / Itafy) 

lifetime • Tinnitus - 7 Inch 

•This is easily lifetime's best stulf so far Il's fosl, driving hardcore that is 

lechnkal, raw, and ntelodk oil al the some lime Even people who hove always 

haled lifetime have said they love this. 1 really hope they stick otound for a while, 

because I gel the impression that ihe best is yet to come. This is also available on 

(0 along wilh a temii of their first seven inch lor those of you who hke that sort ol 

thing (IS) 

•I thought Lifelime was bad bui I'm 'selling oul* and going againsl my previously 

held conviction Singing aver chunky emo giluar. 

(S3 00 to Clue / SI Columbus Or / Franklin Pork, HI / 081231 



interview with Dirk fran 



Doghouse Recordsi 

^^Dcne fchrcugrh the wail in April and May 1994 



1. What would you say is your goal with 
Doghouse records? 

I started Doghouse just to release the first 
7" by Majority of One. I really didn't expect 
anyone else to do it, and I didn't have any 
connections, so I did it myself. I never 
really expected to continue doing the label. 
After Majority of One was signed to First 
Strike in England, I basically quit doing 
Doghouse. At the time, I didn't really want ( 
to do a label. Only when I realized that the 
First Strike stuff was difficult to find in 
America did I decide to release the MOO 
"Rage" 7" on Doghouse. I then did the 
Transcend, and I guess from then on, 
especially with our fall out with First 
Strike, I decided I could do a better job than 
the other labels that I had experience with. 
So I guess my goal has been to run a label 
with the interests of the bands n mind. I 
got screwed by other labels, and as a 
musician, I didn't think it was fair that 
bands always got dicked. I also wanted to 
be involved with other bands that I really 
liked. I saw friends in bands getting 
fucked by other labels, and I attempted to^ 
help them out. 



2. Your records have been manufactured 
and distributed through Cargo. A lot of 
r„ labels complain about going through 
ill/ larger companies. What has been your 
experience? 

That's a whol! story in itself, and I'll just 
touch the surface in this interview. I'm 
now in the process of writing of my 
experience with Cargo for an article in 
HeartattaCk, so check that out. Anyway, 
the whole Cargo thing started with them 
wanting to press the Majority of One 
albums in America. This led to them just 
taking all of Doghouse on as a Production 
and Distribution deal. This allowed me to 
release up to one album a month, and they 
would pay for the manufacturing costs, and 
that would in turn give them the rights to 
}*; } distribute the releases exclusively. At the 
time this was a dream come true for me. I 



never imagined having the money to do CDs 
on my own, and to be able to do albums for 
the bands I loved was just great. It went 
well at first, and Cargo was excited about 
the label. Unfortunately, that all fell apart, 
and Cargo started to be apathetic about the 
label. They didn't push the stuff as much 
as I thought they could. The prices were 
too high, and neither Doghouse nor the 
bands were receiving money. We had 
trouble getting the releases for our mail 
order, which made us look really bad to 
kids who had to wait months to get the 
stuff. It just ended up sucking really bad. I 
finally had enough, and with some great 
stroke of luck, Cargo agreed to end the 
contract and give me back the parts to my 
two new releases (Endpoint and 
Fountainhead). That's why you'll see the 
Cargo logo blacked out on the Endpoint CD 
and cassette. Now that we're independent, 
everything is so much better. I don't have 
to deal with anybody that's not interested 
in the music. 



3. In an interview I did with Current, Matt 
told me that he felt like his band was not 
given fair attention by your label. Do you 
find that it is difficult to give every band 
the attention it may need? Have you ever 
gotten overwhelmed with all that needs to \ 
be done? 

Yeah, I thought that what Matt said was 
unfair. I was actually really interested in 
doing the Current record. I really loved 
their demo and 7", and I know some of the 
guys, so I was really into doing it. It just 
happened that Current came along at a bad 
time. I was so busy with other stuff, and I 
never had enough money to do the stuff I 
wanted. I explained all of this to Current, 
and I tried to make things work, but they 
didn't. They were trying to get the album 
out before their summer tour, and I 
explained to them that I couldn't pay for 
the recording, because I had to pay for a 
bunch of stuff for the Bloodline/Transcend 
tour in Europe. I've heard lots, of rumors 
about why Current didn't end up on 
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media and culture 



r Jkay, I'll admit that the entire subject of mass media has already been fairly well 
addressed In zines, but I still have something to say on the subject. Maybe this will 

cause you to look at things a little bit differently. I'm not really advocating the 

elimination of television in this article (as if that were at all possible). In fact, I may 

actually work in television or film someday. I'm mainly just trying to say that we 

have to be careful about the ways we receive our information. Anyway, here you go: 



As I'm certain you know, America and most of 
the world receives most of its information from 
mass media (television in particular). The 
information presented via these media is also 
generally accepted as truth by the majority of 
its viewers. Therefore, it is important to ask 
just who is controlling what we hear and see and 
just how we can overcome their influence. 

Is it the separate television networks that 
control our information? Not directly. The head 
of the networks are the official heads of 
information, but even the board of directors of a 
large network has to answer to somebody. In 
this case, the government and the advertisers 
have a great deal of power over what we see 
and learn from TV. In our society today,. mass 
media (especially television) shape the way we 
see the world. Because of this, the powers that 
control media control how we think and act to a 
certain extent. 

Since its birth in the 1930's, television has 
become, by far, the most important medium of 
communication in the world. In fact, television 
is no longer simply a communication medium; it 
has become an institution. Almost every 
household In the United States has at least one 
television. Families devote hours each night to 
watching the nightly news and their favorite 
prime time programs. The average American 
watches 800 television advertisements every 
week. Even the people who watch little or no 
television are impacted by it almost constantly. 
What appears on the television both reflects and 
shapes our culture. 

In many ways, television Is dangerously 
more of a preoccupation for Americans than an 
institution. Many aspects of our daily lives 
revolve around television programming. Our 
conversations and our schedules often are 
determined by what we see on television. The 
routine day for the majority of working class 
Americans consists of going to work, then 
coming back home to watch the nightly news. 
Children, who don't have full time jobs, are able 
to watch cartoons every day after school. After 
dinner, which is usually eaten at a convenient 
time that does not interfere with prime time 
programming, the family watches its favorite 
programs. After another half-hour of news they 
go to sleep until the next day. During the times 
of the day when one is not watching television, 
it Is common to occupy oneself by discussing 
television with others. Several idle 
conversations during the working day begin with 

"Did you see last night?" or "I saw 

something Interesting on TV the other night." 
Many people are becoming content with allowing 
fictional characters to experience life for them. 



In addition, we allow talking heads and 
documentaries to do much of our thinking for us. 

With so much of our time spent watching 
television, it also becomes a major source of 
information. There are two types of programs 
that we take information from. One type includes 
news and documentaries and is based on fact. 
The other type is fictional programs such as 
dramas and sitcoms. 

The most common source of information on 
television is the news. Each night there are at 
least two hours of news on most network 
stations. These programs fit nicely into the 
television oriented schedule of the average 
working class American. One can learn the 
events of the day while relaxing after a day of 
work. In addition, there are news programs in the 
morning to replace the morning paper. Numerous 
daytime talk shows deal with factual subjects. 
These regular installments of television news are 
the only news many people see. In our society, 
television and information have become 
synonymous with each other. For most, sitting in 
front of a television Is a far more convenient way 
of learning about current events than reading 
about them. 

Another source of information is 
documentary programs. Documentaries are 
designed for entertainment, but they inform the 
viewer as well. Often documentaries are based 
on subjects that the viewer knows little about. A 
documentary is very far from actual experience 
for the viewer. A television documentary is 
merely the producer or director's interpretation of 
a subject. Often that interpretation Is influenced 
by outside forces such as sponsors or ratings. 
For instance, if a program airs a segment that is 
critical of one of its advertisers, it will lose the 
support of that company. 

The most dangerous source of information 
on television is the fictional drama or sitcom. In 
fiction the entire program is a dramatization that 
exists solely for entertainment. Most viewers are 
aware that these programs are not based on 
actual events. However our minds see much 
fiction as an accurate representation of reality. 
Fiction serves as news, because it shows people 
how life should be. As Neil Postman says in 
Amusing Ourselves tn Heath "How television 
stages the world becomes the model for how the 
world is properly to be staged." 

The information that television presents to 
the viewer is accepted more easily than 
information from other sources. Easy acceptance 
is due to the passive state of mind created by 
television viewing. Because of this passive state, 
watching television is often interpreted by the 
viewer as actual experience. Such a submission 



that they were the victims for having to live with so much blood on their hands 
and guilt in their minds. 

The conclusion I came to through all of this was that you can't blame 
the individuals for a crime against humanity. I even look at Hitler in much the 
same way that I look at most criminals in today's world: The poor guy must 
have been somehow detached from reality and unable to distinguish right from 
v\rong. 

Because I can't blame Individuals, 1 will not bring myself to want to use 
violence against them. In addition to that, I have no desire to sacrifice myself 
for any cause. Of course I'm willing to go through hardships for what I believe 
in; that's only natural, and I do believe in things. I just can't feel so strongly 
that I would really want to put my life on the line. It is considered the most 
patriotic act possible to give one's life to a cause. Would I ever want to be a 
martyr? No! If I were drafted into a war, I would go to Canada as soon as 
possible. I would rather live under heavy oppression than not live at all. 
(That's not to say that Canada is heavily oppressive, but rather that I would 
not fight for freedom because it is not worth my life to me.) I am fully aware 
that many people would give and have given their lives for causes, but am 1 
strange because I can't sympathize with that desire? Do I just have a highly 
apathetic personality? I don't think I am strange. I can fully understand 
dedicating one's life to something; I just could never dedicate my death. I'm 
sure some people can, but I believe that in many cases, that too is selfish. 
There's a lot of romance behind self-sacrifice, and some people would rather 
be dead and remembered as an extraordinarily selfless person that live in 
mediocrity. Maybe I just can't lie to myself that way. 

I think that a lot of the time, the hate people feel is just hate in 
general and frustration with the world misdirected towards a single person or 
group. Also, often these emotions seem really forced, almost as if someone 
wants to care more than they really do. 

I think that explains why so much talk is seldom followed by action. 
People, in general, are going to act in accordance with how much they care 
about something. I care about the fact that equality docs not exist in this 
country or this world. I am also completely willing to go through sacrifices to 
change that fact. However, I won't pretend like I'm willing to do more than I 
actually will. 

A charity group once called people and asked, "Do you feel it is right 
that people in the world are starving to death?" After hearing the person tin 
the other end of the phone say, "Of course not!" the caller would ask, "How 
much money are you willing to give in order to end that problem?" That's 
when people would find out how much they really cared. 

All of the people who go on and on about their hate and thirst for 
blood are going to find out just how strong that hate is when it comes time to 
turn the emotions into actions. Not many people are as dangerous as they 
wish they are or want to seem. Voicing dissatisfaction is a vitally important 
thing, but the result should be positive action, not negative emotions. If you 
think hardcore (and life itself) is about hate, violence, and anger, you're lying 
to yourself and hurting the rest of us. 
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